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The Tebtunis Papyri. Part II. Edited by B. P. GRENFELL and A. S. HUNT, with
the assistance of E. J. GOODSFEED. (University of California publications, Graeco-
Koman archaeology, vol. II.) Pp. xv + 485, with a map and 2 plates. London and
New York, 1907. " £2 5s. net.

The second volume of the Tebtunis papyri (discovered and edited by Messrs. Grenfell and
Hunt on behalf of the University of California) has appeared, through the munificence of
Mrs. Hearst, without being delayed by the disaster which befell the University in the
recent earthquake. Its interest is mainly for the regular student of papyri. It contains
only four literary texts (apart from small fragments). Two of these are from Homer {II. ii
and xi), and one from Demosthenes (De Fals. Leg.) ; the fourth, and most interesting, is
a portion of the lost Greek original of Dictys Cretensis, This, being in a hand of the early
third century, proves that the work must have been composed not later than the second
century, and possibly earlier. The documentary texts are of the usual miscellaneous kind,
excellently edited, and provided with full indices. There is a long appendix on the
topography of the Arsinoite nome, with a map.

Die Griechische Skulptur. Von R. KEKULE VON STRADONITZ. [Handbiieher der
koniglichen Museen zu Berlin.] Pp. iv + 383; 155 illustrations. Berlin: Reimer,
1906.

This work is a manual of Greek sculpture, described in historical sequence, and is
primarily intended for the use of visitors to the Berlin collections of original sculptures
and of casts. For the purposes of the book, Greek sculpture begins with the primitive
examples from the Athenian Acropolis, and closes with examples of Roman imperial
architecture, and sarcophagi. In accordance with the scheme and object of the writer, the
chief stress is laid on those sections which can be illustrated by original works at Berlin,
and the literary side of the history of sculpture is only introduced as far as is necessary.
The work could, however, be used to a considerable extent, as a companion in any gallery
of casts.

A Handbook of Greek Sculpture. By ERNEST ARTHUR GARDNER. [Handbooks of
Archaeology and Antiquities.] Pp. xxxiv + 591. London (Macmillan) and New
York (The Macmillan Co.), 1907. 10s.

In this reissue of the revised edition of Prof. Gardner's handbook (see J.ff.S. xxvi. p. 183)
it is satisfactory to be able to say that the illustrations, the condition of which previously
left something to be desired, have been thoroughly overhauled, and are now worthy of the
text. An outline reproduction of Prof. Furtwangler's reconstruction of the Aegina
pediments serves as frontispiece.

Roman Sculpture from Augustus to Constantine. By Mrs. ARTHUR STRONG,
LL.D. Pp. xx + 408. 130 plates. London : Duckworth arid Co., 1907. 10s. 6d.

Mrs. Strong has made a courageous attempt to deal in a small compass with the great mass
of Roman sculpture from Augustus to Constantine, and has performed a service to
archaeologists and particularly to students and teachers of Koman history and civilisation.
Her book contains by far the most complete enumeration of Roman monuments in the
English tongue, and a great number of plates, on the whole admirably reproduced. In
addition, Mrs. Strong's wide acquaintance with continental archaeological literature
provides in the notes references to the most important treatises dealing with the particular
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monuments. Of these the reliefs are in many ways the most important remains, and at
the same time the least accessible. Mrs. Strong's careful description and full illustration
of the three great historical documents in relief, the Ara Pacis Augusti, the Column of
Trajan, and the Column of Marcus Aurelius, alone make her work indispensable to
English students of Roman history. For the treatment of all three she mainly relies on
Petersen's careful studies, and the description of the Ara Pacis is as complete as may be,
until the innumerable fragments in the Museo delle Terme are pieced together and
described. The Column of Trajan is illustrated by twelve plates and a running com-
mentary on the whole, the Column of Marcus Aurelius by seven plates. In chronological
relation to these, Mrs. Strong reproduces and discusses the remaining important reliefs, the
panels of the arch of Titus, the arch of Trajan at Benevento, the Hadrianic and Aurelian
reliefs in the Palazzo dei Conservatori, and the whole complex of heterogeneous panels
which decorate the arch erected by a grateful Rome to Constantine. Mrs. Strong has
selected wisely both from the vast mass of monuments at her disposal and from the no
less vast abundance of ideas thrown out by such writers as Wickhoff and Riegl. The
reliefs of the arch of Titus, on which as a basis Wickhoff founded his theory of the
independence and pre-eminence of Roman Art, receive, on the technical side, at least a
due appreciation; and Riegl's bold advocacy of neglected virtues in the 4th century
friezes on the Constantinian arch is briefly expounded. The last chapter, on Roman
Portraiture from Augustus to Constantine, is the least satisfactory. The illustrations,
which include three plates of Imperial coins, are good and reproduce less known and finer
busts. The text, however, attempts to deal with the Imperial busts in general, a task too
great for the space allowed.

Nouvelles Archives des missions scientiflques et litteraires. Tome xiii.
fasc. 4. Une Forteresse Iberique a Osuna (Fouilles de 1903). Par MM. AETHDK
ENGEL et PIERRE PARIS. Pp. 131, with 40 Plates. Paris : Imprimerie Nationaje,
1906.

This well-illustrated number of the Nouvelles Archives contains the results of the
excavation of the older portion of the site of the antique Urso, the modern Osuna in
Southern Spain. The existence of Koman remains there has long been known, but the
stimulus to the French archaeologists was the hope of the discovery of the enigmatical
pre-Roman Iberian work. A portion of a hastily built fortress, which can be dated by
numerous sling glands inscribed with CN. MAG. IMP., was dismembered and contained
sculptured fragments of earlier date. These fragments and the finds generally are carefully
tabulated and reproduced. The work presents that known admixture of archaic forms
and incompetent execution which inevitably suggests the local imitation of imported
models and the character of the forms permits a comparison with prototypes of the most
various dates and sources, early Greek and Phoenician, even Chaldaean and Mycenaean.
Two tombs found on the site but earlier than the fortress contained remains which by
comparison with articles found in Punic tombs at Carthage are inferred to be also Punic.

L'art Greco-Bouddhique du Gandhara. By A. FOUCHER. Vol. i. Pp. xii+626,
300 illustrations, 1 plate, and a map of the Gandhara district. Paris: Imprimerie
Nationale, 1905.

This admirable work, when completed, will constitute much the most exhaustive account
yet undertaken of the Buddhist art of the N.W. provinces of India, an art so interesting
from the extraordinary flexibility shewn by the Graeco-Roman mould in adapting itself to
absolutely alien modes of thought. This volume deals with the buildings and bas-reliefs,
so far as the latter are accessible ; vol. ii is to contain the statues, presumably including
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